condition that attain to and signal a protean otherness. In this, the novel itself is excessive beyond hybridity. It presents its narrative through a series of pastiche narratives without a ground or centre, being haunted also by numerous traces of alterity, and moving its narrative along through the frequent display of supplementary statements that offer a critique, directly or otherwise, of the very premises of any stable meaning or identity. In order to pursue such monstrous analogy, one in which relation fragments rather than making connection, I shall turn first to Marsh's novel and his creature as the provisional embodiment of late imperial phobias, before offering an analysis of mapping and representation of London in The Beetle. I do so in order to pursue, and so outline, the multiple overdeterminations of the text, addressing in this manner the particular cultural discourses of The Beetle as these together offer a sense of productive disorder that confounds ontology and foregrounds otherness.
The mesmeric and the city Published in September 1897 just two months after Dracula, The Beetle is a novel in which the various facets of late-Victorian modernity, science, parliamentary democracy, imperial identity, and, most generally expressed, the nineteenth-century investment in the attainability and efficacy of knowledge as a form of power and control are confronted by the non-rational, the inexplicable, the archaic, the other. Taking place in fin de siècle London, and almost entirely at night, it brings together the dominant fears and anxieties of the age, as through its narrative it confronts various dissolutions of personal and cultural identity. Thus it exemplifies 'the post-Darwinian imperial age that is the late nineteenth century', as Daniel Bivona has it, in which '"knowledge" of the alien Other is being produced on a large scale, and occasioning a crisis in the way England looks at itself '. 3 As Bivona implies and as is now largely accepted, this alterity is never in any simple fashion external to Englishness. It erupts in numerous places from within that national identity. Moreover, it is arguable that such potentially ruinous fragmentation of identity comes to haunt the very form of the novel itself. The extent to which such a
